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ARTIST AND PUBLIC 

AND OTHER ESSAYS ON ART SUBJECTS 
By Kenvok Cox Illustrated. $1.50 net; postage extra 

There is no one writing of art today with the vitality that fills every paragraph 
of Mr. Cox's work. Its freedom from what has become almost a conventional jargon 
in much art criticism, and the essential interest of every comment and suggestion, 
account for an altogether exceptional success that his book on The Classic Spirit has 
had within the last few years, and that will be repeated with this volume. 



THE CLASSIC POINT OF VIEW 

By Kenyon Cox with 36 illustrations, $1.50 net 

"By all odds one of the most notable treatises on art published for many a long 
day. . Cannot be too highly commended for its thoughtful and generally significant 
qualities." — Art and Progress. 



IN DICKENS'S LONDON 
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With 24 full-page illustrations from the author's draivings in charcoal 
The reader of this volume will, in effect, have the delightful experience not only 
of visiting those London scenes frequented by Charles Dickens himself, but also 
those used by him as scenes in his novels, and familiar through them in connection 
with Alfred Jingle, Nancy, Bob Sawyer, Sam Weller, Quilp, The Marchioness, Mr. 
Pickwick, Mr. and Mrs. Micawber, and so on, in the company of that most sympa- 
thetic and eloquent guide, the author-artist— for the result of these charcoal pictures 
is such as to re-create these picturesque old streets, squares, inns, and alleys in the 
very atmosphere with which Dickens draped them; and the result of the text, that 
you find them as Mr. Hopkinson Smith did when he made the drawings, and share 
in the humor and the sentiment and the little adventures of his tour. 



THE DICKENS PORTFOLIO 

22 Photogravure plates with tint, made from sketches in charcoal by 
F. HOPKINSON SMITH 

LIMITED EDITION— In each of these portfolios, of which only one hundred and 
fifty have been printed, the plates then having been destroyed, the artist has signed 
one proof; and in those numbered from one to fifty he has added a marginal sketch 
to his signature. 
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